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“The Jazzman Cometh” 
Jim Templeton is a master of all musical variations.  Near the stage, a table of three is engaged in a quiet but intense conversation; just about everyone else is concentrating on the music as Jim Templeton slips from "God Bless the Child" to a whispering tone poem, "Rosario," one of his own compositions.

Spokane’s Hobart’s Lounge is a mellow place this Tuesday, where half the mixed-ages audience are faithful jazz aficionados here to listen to whatever musical mood Templeton, a Spokane native, is spreading and to swap news and personal reviews about what’s coming and going. The rest are just winding down the evening in Spokane’s jazziest late night music spot.

The Templeton tour bus has been on a thoughtful journey tonight, transporting the audience via grand piano from Beethoven to be-bop in a remarkably smooth ride. Someone requests a demanding, abstract piece by Wayne Shorter. Sight-reading the wild flourishes of melody and jarring rhythm, the musician grimaces and scats, attacking the keys ferociously.  The room seems to hold its breath as everyone is swept toward the precipice of the final chord, then burst into an almost relieved applause from which a melody emerges to change the mood, again. It’s an extraordinary musical evening.

There may never be an ordinary musical evening with this artist thought by many to be the finest pianist in the Inland Northwest. Performing as soloist, behind jazz vocalists like Stephanie Brush or cabaret singers like Annette Gorseth, leading the Jim Templeton Trio or his fusion quintet, Cosmic Dust, Templeton’s musical shape changes dramatically with each performance.

"In jazz, especially fusion jazz, the performer improvises over the structure of the piece, Templeton says. "As a performer, I often have some effect I want to create --- sometimes it’s a simple thought like 'soft' or 'primitive'." "Behind the push of all these things, though, if you go far enough back its not even a musical but a more universal notion. Like an onion: the outside layer is the musical notes; further in, its the musical ideas; deeper in you get to archetypal concepts." 

As a composer, Templeton is versatile and appreciated by musicians who claim that this is his primary gift. On the strength of both --- and a career of continuous musical accomplishment ---Templeton recently learned he was awarded the 1993 Artist Trust Fellowship ($5000), an honor shared by only six Washington artists in all the visual, performing and literary arts. 

Childhood training in classical piano was supposed to prepare him for a career as a concert pianist, but by his teens Templeton was learning jazz improvisation from Spokane’s Norm Thue, and performing with the "Frantic Five," a high school jazz band that played around town, raking in a cool $5 each gig. While others of his age succumbed to the lure of rock n’ roll, Templeton set out on a lifetime exploration of the subtleties of jazz. After more than three decades of performing, teaching and composing, the artist has pushed and prodded 88 keys and a few other instruments to explore what countless variations of tone, color, dynamics, melody and rhythm can do to the human mind and emotions.

